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NOTES 



REARRANGEMENT of Vander- 
bilt Pictures. — The rehanging 
in Gallery 16 of the pictures of 
the Vanderbilt Loan Collection, 
all by European artists, and with one or two 
exceptions by artists of the last half of the 
nineteenth century, is now completed. The 
arrangement is the usual compromise be- 
tween appearance and classification. A 
consistent effort has been made, however, 
to group works of a generally similar point 
of view and degree of accomplishment. In 
the westerly end of the Gallery are paintings 
by more or less unacademic French artists, 
so that they may be in the neighborhood of 
the similar pictures of the Wolfe Collection 
in Gallery 17. Here are the rarest and 
most beautiful pictures of the collection, a 
group that will bear comparison as regards 
quality with any other collection of the so- 
called Barbizon painters containing as it 
does those magnificent works by Millet, 
Rousseau, Diaz, Corot, Troyon, Dupre', 
and the others. In the central part of the 
gallery are the anecdotic French painters, 
the Meissoniers, GeVomes, Detailles, etc. 
The astonishing pictures by Bargue and 
Stevens are also here, as well as some 
English paintings by Millais, Tadema, 
Linnell, etc. At the eastern end are 
the Spanish and German paintings, where 
also is placed what would probably prove 



to be (could a suffrage be taken) the most 
popular picture in New York, — Le Bourget 
by Alphonse de Neuville. 

A few paintings in oil and the water 
colors (with the exception of the water 
colors by Turner, which will soon be ex- 
hibited on a screen in Gallery 24) are placed 
in the alcove, and several pictures for which 
no suitable place has been found in the re- 
arrangement will be placed elsewhere, 
mostly in Gallery 19. 

One of the gems of the collection, The 
Fountain of Indolence, by Turner, has for 
some time been hanging in Gallery 24, 
where it may be studied in relation to the 
other Turners, the property of the Mu- 
seum. B. B. 

The additions to the Library during the 
past month were forty-one volumes, di- 
vided as follows: 

By purchase 39 

By gift 2 

Gifts were received from Miss Florence 
N. Levy and Professor D. Cady Eaton, the 
latter having added eighty-five volumes to 
his previous gift. These have not yet been 
catalogued. 

Forty- two photographs were received 
from Miss Isabel F. Hapgood. 

The attendance during the month was 
five hundred and ninety-five. 



COMPLETE LIST OF ACCESSIONS 



AUGUST 20 TO SEPTEMBER 20, 1 9 1 I 

CLASS OBJECT SOURCE 

Antiquities — Classical *Marble relief of a young girl . . . Purchase. 

Arms and Armor *Two incomplete suits of armor, 

known as the Chesterfield Ar- 
mor, English, sixteenth century Purchase. 
Ceramics tTwo majolica albarelli and a ma- 
jolica pot, Florence and Fa- 

enza, fifteenth century Purchase. 

*Not yet placed on exhibition. f Recent Accessions Room (Floor I, Room 3) 

199 



